Flower arranging by Culbert, John R.
FLOWER 
ARRANGING 
University of Illinois at Urbana-Champaign 
College of Agriculture 
Cooperative Extension Service 
CIRCULAR 1020 
C O N T E N T S  
S e l e c t i n g  Y o u r  P l a n t  M a t e r i a l s . .  3  
C u t t i n g  a n d  C a r e  o f  P l a n t  
M a t e r i a l s .  .  .  .  .  .  .  .  .  .  .  .  .  .  . .  5  
Y o u  W i l l  N e e d  S o m e  
C o n t a i n e r s .  .  .  .  .  .  .  .  .  .  .  .  .  . .  6  
U s e  t h e  R i g h t  K i n d  o f  H o l d e r . .  7  
L i n e  A r r a n g e m e n t s .  .  .  .  .  .  .  .  .  . .  8  
M a s s  A r r a n g e m e n t s  . . . . . . . . . . 1 0  

L i n e - M a s s  A r r a n g e m e n t s  .  . . . . .  1 2  
A  L o o k  a t  Y o u r  F i n i s h e d  
A r r a n g e m e n t .  . . . . . . . . . . . .  1 4  
G o o d  B o o k s  f o r  F u r t h e r  S t u d y  .  .  1 5  
V  r b a n a ,  I l l i n o i s  
A u g u s t ,  1 9 7 0  
I s s u e d  i n  f u r t h e r a n c e  o f  C o o p e r a t i v e  E x ­
t e n s i o n  W o r k ,  A c t s  o f  M a y  8  a n d  J u n e  
3 0 ,  1 9 1 4 ,  i n  c o o p e r a t i o n  w i t h  t h e  V . S .  
D e p a r t m e n t  o f  A g r i c u l t u r e .  J O H N  B .  
C L A A R ,  D i r e c t o r ,  C o o p e r a t i v e  E x t e n ­
s i o n  S e r v i c e ,  V  n i v e r s i t y  o f  I l l i n o i s  a t  
V  r b a n a - C h a m p a i g n .  
A  R R A N G I N G  F L O W E R S  g i v e s  y o u  a  c h a n c e  t o  p a r t i c i p a t e  i n  a n  
. L - l .  a r t  a c t i v i t y ,  t o  e x p r e s s  y o u r s e l f  c r e a t i v e l y ,  a n d  t o  m a k e  
y o u r  h o m e  o r  r o o m  m o r e  l i v a b l e  a n d  a t t r a c t i v e .  
Y o u  m a k e  a  f l o w e r  a r r a n g e m e n t  w h e n e v e r  y o u  p l a c e  s e l e c t e d  
f l o w e r s  a n d  f o l i a g e s  i n t o  a  c o n t a i n e r  a c c o r d i n g  t o  a  p l a n  o r  d e ­
s i g n .  R o s e s  c a s u a l l y  p l a c e d  i n  a  v a s e  a r e  a t t r a c t i v e  b e c a u s e  o f  
t h e i r  b e a u t i f u l  c o l o r  a n d  s h a p e .  T h e s e  s a m e  r o s e s  a r e  e v e n  m o r e  
a p p e a l i n g  w h e n  a r r a n g e d  i n  a  s t y l i s h  w a y .  
M o s t  f l o w e r  a r r a n g e m e n t s  a r e  m a d e  f o r  a  c e r t a i n  p u r p o s e  
o r  p l a c e .  A n  a r r a n g e m e n t  f o r  t h e  d i n i n g  t a b l e ,  f o r  e x a m p l e ,  
s h o u l d  b e  o f  a  s i z e ,  c o l o r ,  a n d  s h a p e  t h a t  w i l l  h a r m o n i z e  w i t h  t h e  
t a b l e  s e t t i n g .  B e s i d e s  b e i n g  b e a u t i f u l  a n d  s u i t a b l e  f o r  t h e  o c ­
c a s i o n  o r  p l a c e ,  a  g o o d  f l o w e r  a r r a n g e m e n t  s h o u l d  b e  e x p r e s s i v e  
o f  s o m e  t h e m e  o r  i d e a  a n d  o f  y o u r  o w n  p e r s o n a l i t y .  
A  f l o w e r  a r r a n g e m e n t  s t a r t s  w i t h  y o u r  c h o i c e  o f  f l o w e r s ,  
f o l i a g e s ;  c o n t a i n e r ,  a n d  h o l d e r .  N e x t  y o u  m u s t  d e c i d e  o n  t h e  
s t y l e  o r  d e s i g n  f o r  a r r a n g i n g  y o u r  p l a n t  m a t e r i a l .  T h r e e  g e n e r a l  
s t y l e s  - t h e  l i n e ,  t h e  m a s s ,  a n d  t h e  l i n e - m a s s  - a r e  i n  u s e  t o d a y .  
T h e y  a r e  d e s c r i b e d  a n d  i l l u s t r a t e d  o n  p a g e s  8  t o  1 3 .  
I n  s e l e c t i n g  a  s t y l e ,  y o u  w i l l  w a n t  t o  c o n s i d e r  t h e  p l a c e  w h e r e  
t h e  a r r a n g e m e n t  w i l l  b e  u s e d  o r  t h e  o c c a s i o n  f o r  i t s  u s e .  T h e  
s h a p e  o f  t h e  c o n t a i n e r  m a y  a l s o  g i v e  y o u  s o m e  i d e a s .  Y o u r  
g r e a t e s t  i n s p i r a t i < ? n ,  h o w e v e r ,  s h o u l d  c o m e  f r o m  t h e  p l a n t  m a ­
t e r i a l  i t s e l f .  L e t  i t s  s h a p e ,  t h e  w a y  i t  g r o w s ,  o r  t h e  c o m b i n a t i o n s  
y o u  c h o o s e  s u g g e s t  t h e  r i g h t  w a y  t o  u s e  i t .  
T h e r e  i s  n o  e n d  t o  t h e  m a n y  p o s s i b l e  v a r i a t i o n s  o f  t h e  t h r e e  
b a s i c  s t y l e s  o f  f l o w e r  a r r a n g i n g .  L o o k  f o r  i d e a s  i n  b o o k s  ( s o m e  
a r e  s u g g e s t e d  o n  p a g e  1 5 ) ,  m a g a z i n e s ,  f l o w e r  s h o w s ,  f l o r i s t s '  
w i n d o w s ,  a n d  a r r a n g e m e n t s  m a d e  b y  y o u r  f r i e n d s .  T h e n  u s e  
y o u r  o w n  i m a g i n a t i o n  t o  c r e a t e  n e w  a r r a n g e m e n t s  t h a t  w i l l  e x ­
p r e s s  y o u r  i d e a s  a n d  p e r s o n a l i t y .  
T h i s  c i r c u l a r  w a s  p r e p a r e d  b y  

J O H N  R .  C U L B E R T ,  P r o f e s s o r  o f  F l o r i c u l t u r e .  
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SELECTING YOUR PLANT MATERIALS 
Success in flower arranging starts with your skill in selecting 
plant materials that will be suitable for the particular arrange­
ment you want to make. Here are some of the things to think 
about when choosing flowers and foliages: 
Color. Consider the hue of the color - red, yellow, blue, 
for example. The names around the color wheel at left are hues. 
N ext, check the val1fe of the color: Is it light or dark? Then 
check the intensity) which can vary from bright to dull. Some 
colors are warm - yellows and oranges, for example; others, like 
blues and violets, are cool. 
For your first arrangement select all warm hues or all cool 
hues. You may want to use related hues - for example, yellow, 
yellow-orange, and orange; or blue, blue-violet, and violet. Or 
you may choose a scheme of one kind of color such as all yellows 
or all greens. 
Later you may want to try a complementary color scheme. 
You can obtain dramatic contrasts by combining red and green, 
violet and yellow, or any other two colors that are opposite each 
other on the color wheel. 
Flower colors should harmonize with one another, with the 
container, and with the background - such as a tablecloth­
against which the arrangement will be displayed. 
Size. Select flowers and leaves of different sizes. Use the 
buds and small flowers and leaves at the top and edges of the ar­
rangement; place the large leaves or fully opened flowers low in 
the arrangement. 
Shape. Study the many shapes of flowers, leaves, and stems. 
Plant materials are put into three main groups according to their 
shape: 
Spiky or linear shape 

(Best for line and line-mass arrangements) 

Flowers Leaves and stems Fruits and vegetables 
Delphinium Cornstalks Banana 
Gladiolus Gladiolus Green beans 
Larkspur Grasses Green onions 
Mullein Iris Okra pods 
Snapdragon Pussy willow Rhubarb stalks 
Sour dock Yucca 
Cattails Twigs and branches 
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M A S S  O R  R O U N D E D  S H A P E S  
M a s s  o r  r o u n d e d  s h a p e  
- e  

( B e s t  f o r  m a s s  a n d  l i n e - m a s s  a r r a n g e m e n t s )  

F l o w e r s  	
L  e a v e s  
F r u i t s  a n d  v e g e t a b l e s  
C h r y s a n t h e m u m  
G e r a n i u m  
A p p l e
D A I S Y  
R O S E  	
D a i s y  
H e n  a n d  c h i c k e n s  
L e m o n  
I r i s  
H o s t a  ( p l a n t a i n  l i l y )  
O n i o n  
M a r i g o l d  
M a g n o l i a  
O r a n g e  
R o s e  
S a l a l  ( l e m o n )  
T o m a t o  
Z i n n i a  
V i o l e t  
T u r n i p  
S p r a y  o r  f i l l e r  s h a p e  

( B e s t  f o r  m a s s  a n d  l i n e - m a s s  a r r a n g e m e n t s )  

F l o w e r s  	
L e a v e s  
F r u i t s  a n d  v e g e t a b l e s
G E R A N I U M  L E A F  
A g e r a t u m  
A s p a r a g u s  
B u n c h  o f  g r a p e s  
O Q  
B a b y ' s  b r e a t h  
F e r n s  
C l u s t e r  o f  c r a b  a p p l e s  
C o r n  t a s s e l s  
H u c k l e b e r r y  
E l d e r b e r r y  
G o l d e n r o d  
P a r s l e y  
M u s t a r d  
P i n e  
P o m p o n  c h r y s a n t h e m u m  
J u n i p e r  
T e x t u r e  v a r i e s  n o t  o n l y  w i t h  t h e  f e e l  o f  	 t h e  p l a n t  s u r f a c e ,  
A P P L E  
b u t  a l s o  w i t h  t h e  a r r a n g e m e n t  o f  t h e  p e t a l s  o r  f l o r e t s .  H e r e  a r e  
s o m e  e x a m p l e s  o f  d i f f e r e n t  t e x t u r e s  i n  p l a n t  m a t e r i a l s :  
T  e x t u r e  
P l a n t  m a t e r i a l
S P R A Y  O R  F I L L ER  S H A P E S  
A i r y  
S p r a y  o f  b a b y ' s  b r e a t h  
D e n s e  
Z i n n i a  f l o w e r  
H a i r y  
L e a f  o f  A f r i c a n  v i o l e t  
P r i c k l y  
S e e d  h e a d  o f  s a n d b u r  o r  t h i s t l e  
S h i n y  
L i l y  p e t a l  
V e l v e t y  
R o s e  p e t a l  
E x p r e s s i v e n e s s .  T h r o u g h  y o u r  s e l e c t i o n  o f  f l o w e r s  a n d  l e a v e s  
y o u  m a y  e x p r e s s  a  m o o d ,  i d e a ,  o r  s e n t i m e n t .  F o r  e x a m p l e :  d a f ­
f o d i l s  a n d  p u s s y  w i l l o w s  s u g g e s t  s p r i n g ;  c a t t a i l s  m a k e  y o u  t h i n k  
B A B Y ' S  B R E A T H  	
o f  a  s w a m p ;  w h i t e  r o s e s  a r e  e l e g a n t  a n d  f o r m a l ;  s u n f l o w e r s  a r e  
c a s u a l  a n d  s u g g e s t  s u m m e r ;  r e d  r o s e s  m a y  s a y  " I  l o v e  y o u . "  
P O M P O N  M U M  
T r y  t o  n a m e  y o u r  f i n i s h e d  a r r a n g e m e n t s ,  o r  p e r h a p s  n a m e  
t h e m  f i r s t .  S o m e  n a m e s  a r e  M o r n i n g  M i s t ,  D a y  D r e a m ,  C a n d i d  
C a m e r a ,  L o s t  i n  a  S w a m p ,  D a y  a t  t h e  B e a c h ,  B y  t h e  R o a d s i d e ,  
J o y ,  P e a c e ,  S p r i n g  S o n g ,  A  F r i e n d .  
E L D E R B E R R Y  
H U C K L E B E R R Y  
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REMOVE LEAVES MARKED "X" 
HOT WATER - lOO-llO°F 
(or hot as your hand can stand) 
J.YI 

MAKE FRESH CUT WITH SHARP 
KNIFE JUST BEFORE PLACING 
IN HOLDER 
CUTTING AND CARE 
OF PLANT MATERIALS 
When, what, and how to cut. Flowers should be cut in the 
late afternoon or early morning, when they contain the most 
water. Most flowers will last longer if cut when they are almost 
fully open. Many tight buds or young leaves wilt rapidly and 
will not take up water. But some flowers keep best if cut in the 
bud stage or when they are just beginning to open. These in­
clude daffodil, iris, lily, peony, poppy, and tulip. Fully open or 
faded flowers are already old and often do not keep well. 
Before cutting any flowers or foliage, plan the arrangement 
in your head, or sketch it on paper, so that you will cut only what 
you need. Cut with a sharp knife or shears. Immediately remove 
all leaves from the lower stem so that none of them will be under 
the water level of the container. Otherwise, the rotting leaves 
will keep water from moving up the stem. 
Care before arranging. After you bring the flowers into the 
house, cut an inch off the stems. Immediately put the stems into 
hot water (as hot as your hand can stand). You may leave the 
stems in the hot water, or you may put them in cool water after 
the flowers and leaves have become stiff. Use clean containers. 
Store flowers and foliages in a cool, humid place, out of the 
sun, and free from drafts. Wait to arrange the plant materials 
until they feel as stiff as they were in the garden. 
Care when arranging. If containers were not thoroughly 
washed with soap and water after their last use, do so now. Fill 
the container with water before you start to arrange. Using a 
sharp knife or shears, make a fresh cut on each stem just before 
you put it in the container. Leave stems in water until you use 
them. Do not let the plant materials lie around on the table 
to dry out. Handle the flowers by their stems. Your hands are 
hot! 
Care of arrangement. Place the arrangement out of the sun 
and away from drafts, hot air ducts, and radiators. At night, 
put it in a cool place to prolong the life of the flowers. Keep the 
container full of water; check this daily. Change the water oc­
casionally. When you do this, you may want to rearrange the 
flowers. When rearranging, be sure to remove at least 1 inch 
from each stem. 
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F O R  M A S S  A R R A N G E M E N T S  
F O R  L I N E - M A S S  A R R A N G E M E N T S  

( a l s o  s o m e  l i n e  O R  m a s s  a r r a n g e m e n t s )  

Y O U  W I L L  N E E D  S O M E  C O N T A I N E R S  
A l m o s t  a n y t h i n g  t h a t  w i l l  h o l d  w a t e r  m a y  b e  u s e d  a s  a  c o n ­
t a i n e r .  T h e  i m p o r t a n t  t h i n g  i s  t o  s e l e c t  a  s i z e ,  s h a p e ,  c o l o r ,  a n d  
m a t e r i a l  t h a t  w i l l  h a r m o n i z e  w i t h  t h e  p l a n t  m a t e r i a l s  a n d  w i t h  
y o u r  h o m e  a n d  f u r n i t u r e .  E v e n  s k i l l e d  a r r a n g e r s  c a n n o t  m a k e  
g o o d  a r r a n g e m e n t s  i n  u n s u i t a b l e  c o n t a i n e r s .  
S i z e .  T h e  c o n t a i n e r  s h o u l d  b e  i n  s c a l e  w i t h  t h e  t a b l e  o n  
w h i c h  i t  i s  d i s p l a y e d .  A  v a s e  3  f e e t  t a l l ,  f o r  e x a m p l e ,  i s  t o o  l a r g e  
f o r  a  2 - b y  4 - f o o t  c o f f e e  t a b l e .  R e m e m b e r ,  t h e  l a r g e r  t h e  c o n ­
t a i n e r ,  t h e  m o r e  f l o w e r s  a r e  r e q u i r e d .  S m a l l  o r  m e d i u m - s i z e d  
c o n t a i n e r s  a r e  m o s t  u s e f u l .  A l l o w  a b o u t  t w o - f i f t h s  o f  t h e  o v e r a l l  
s i z e  o f  t h e  a r r a n g e m e n t  f o r  t h e  c o n t a i n e r .  
S h a p e .  S o m e  g o o d  s h a p e s  f o r  c o n t a i n e r s  a r e  i l l u s t r a t e d  a t  
l e 1 t .  S u i t  t h e  s h a p e  t o  t h e  d e s i g n  o f  t h e  a r r a n g e m e n t .  S i m p l e  
s h a p e s  w i t h  c l e a n  l i n e s  a r e  b e s t .  A v o i d  t h o s e  i n  t h e  f o r m  o f  
a n i m a l s ,  h e a d s ,  p i a n o s ,  e t c . ,  e x c e p t  f o r  s p e c i a l  o c c a s i o n s .  
C o l o r .  T a n s ,  b r o w n s ,  g r a y s ,  a n d  g r e e n s  a r e  u s e f u l  c o l o r s ,  
h a r m o n i z i n g  e a s i l y  w i t h  p l a n t  m a t e r i a l s  a n d  w i t h  m o s t  b a c k ­
g r o u n d s .  W h i t e  c o n t a i n e r s  c a l l  a t t e n t i o n  t o  t h e m s e l v e s  a n d  a r e  
o f t e n  d i f f i c u l t  t o  u s e  e f f e c t i v e l y .  
M a t e r i a l s .  P o t t e r y  c o n t a i n e r s ,  r a n g i n g  f r o m  r o u g h  b e a n ­
p o t s  t o  d e l i c a t e  c h i n a  v a s e s ,  a r e  t h e  m o s t  f r e q u e n t l y  u s e d .  M a n y  
v e g e t a b l e  d i s h e s ,  c e r e a l  b o w l s ,  a n d  s u g a r  b o w l s  m a k e  g o o d  f l o w e r  
c o n t a i n e r s .  
G l a s s  c o n t a i n e r s ,  l i k e  p o t t e r y  o n e s ,  c a n  b e  t h i n  a n d  d a i n t y ­
o r  t h i c k  a n d  s t u r d y .  T h e y  c a n  b e  c l e a r  o r  c o l o r e d ;  p l a i n  o r  c u t  
a n d  f a n c y .  I n  u s i n g  c l e a r  g l a s s ,  r e m e m b e r  t h a t  s t e m s  a n d  t h e  
h o l d e r  w i l l  b e  s e e n .  
M e t a l s  s u g g e s t  s t r e n g t h .  C o p p e r ,  b r o n z e ,  a n d  b r a s s  a r e  t h e  
m o s t  v e r s a t i l e .  A l u m i n u m  a n d  s t a i n l e s s  s t e e l  a r e  m o d e r n ;  i r o n  
s u g g e s t s  w e i g h t .  
B a s k e t s  w i t h  l i n e r s  t o  h o l d  w a t e r  c o m e  i n  m a n y  s h a p e s  a n d  
a r e  e x c e l l e n t  f o r  m a s s  o r  n a t u r a l i s t i c  a r r a n g e m e n t s .  M o s t  p l a s t i c  
c o n t a i n e r s  a r e  t o o  l i g h t  i n  w e i g h t .  
E x p r e s s i v e n e s s  a n d  h a r m o n y .  T h e  s p i r i t  o f  t h e  p l a n t  m a t e r i a l  
a n d  c o n t a i n e r  s h o u l d  g o  t o g e t h e r .  P u s s y  w i l l o w s  a n d  d a f f o d i l s  
a r e  h a p p y  i n  b r o w n  o r  g r e e n  p o t t e r y  b u t  n o t  i n  a n  e l e g a n t  s i l v e r  
b o w l .  
R e m e m b e r  t h a t  t h e  p l a n t  m a t e r i a l  a n d  h o w  y o u  u s e  i t  a r e  
m o r e  i m p o r t a n t  t h a n  t h e  c o n t a i n e r .  A r t  o b j e c t s  s h o u l d  b e  d i s ­
p l a y e d  a n d  a d m i r e d  f o r  t h e m s e l v e s  a n d  n o t  u s e d  a s  c o n t a i n e r s  
f o r  f l o w e r s .  
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PINPOINTS 
For Line Arrangements 
~~ 
CLAY 
STICK STEMS ON PINS 
OR 
WEDGE BETWEEN PINS 
CHICKEN WIRE 
For Mass Arrangements 
WEDGE STEMS IN 
LAYERS OF WIRE 
FLORAL FOAM 





USE THE RIGHT KIND OF HOLDER 
A good holder should give you freedom to place the stems 
where you want them and then hold them there securely. Choose 
a holder to suit the style of arrangement you plan, the plant ma­
terials, and the container. Four kinds are recommended: 
Pinpoint holders are best for line or line-mass arrangements 
in low bowls or shallow pedestal containers. Fasten the holder 
securely to the clean, dry container with waterproof floral clay 
such as Posey Klay or Cling. Stems are stuck directly onto the 
pins or are wedged between them. To put thin stems on a pin­
point holder, bind several together or to a larger stem with a 
rubber band or string. Thick woody stems are easier to insert if 
you split the ends. 
Chicken wire or floral netting of I-inch mesh, preferably 
enameled green, is excellent for mass arrangements in vases or 
deep bowls. Fill the entire container with the chicken wire and 
extend it an inch or so above the top. Crush, roll, and form the 
wire so that each stem will pass through at least three layers of 
meshes or wires. Wedge the wire securely into the container 
before you start arranging. A pinpoint may be used beneath the 
chicken wire to hold vertical stems precisely in place. Crisscross 
wires beneath the pinpoint before it is mounted. Then run these 
wires through the pre-formed chicken wire and twist them to­
gether to hold the chicken wire in place. 
Floral foams, such as Fill-Fast-Foam, Oasis, and Quickee, 
hold stems in place and supply water to the flowers. They may 
be used for some line arrangements but are best for line-mass 
or mass arrangements. Soak the material in a pail of water until 
it barely floats. Cut a piece to fill the container and force it into 
place. Then cut a corner off the material so that you can fill 
the container with water and can add water later as needed. 
Insert stems to the bottom of the foam. Do not pull a stem part 
way out after inserting it, for this may remove the stem end from 
contact with the water or foam and the flower may wilt. When 
you use heavy flowers with large stems, such as gladiolus, cut 
a piece of chicken wire slightly larger than the container top and 
place it securely over the foam. 
Styrofoam blocks are excellent holders for dried plant ma­
terials. Cut the styrofoam so that it can be wedged securely into 
the top of the container. Styrofoam should not be used for fresh 
flowers because it does not hold water. 
Conceal the holder by bringing some of the flowers or fo­
liage down over it. Sometimes pebbles or other natural materials 
have to be used to conceal pinpoint holders. Place these materials 
in a natural way so they do not attract attention. 
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L I N E  A R R A N G E M E N T S  

L i n e  a r r a n g e m e n t s  a r e  a d a p t a t i o n s  o f  J a p a n e s e  s t y l e s .  O n l y  
a  f e w  b r a n c h e s ,  l e a v e s ,  o r  f l o w e r s  a r e  u s e d .  E a c h  o n e  i s  i m ­
p o r t a n t ,  s o  a v o i d  c r o w d i n g .  T h e  s p a c e s  b e t w e e n  t h e  p l a n t  m a ­
t e r i a l s  a r e  n e a r l y  a s  i m p o r t a n t  a s  t h e  m a t e r i a l s  t h e m s e l v e s .  C o l o r  
i s  o f  l e s s  c o n c e r n  t h a n  t h e  l i n e .  T h e  a r r a n g e m e n t s  s h o u l d  l o o k  a s  
n a t u r a l  a s  p o s s i b l e .  A v o i d  s t i f f ,  a r t i f i c i a l  p l a c e m e n t s .  
M o s t  l i n e  a r r a n g e m e n t s  a r e  t r i a n g u l a r  i n  d e s i g n ,  w i t h  t h r e e  
l i n e s  o r  p l a c e m e n t s  o f  m a t e r i a l .  T h e y  h a v e  a s y m m e t r i c a l  b a l a n c e ;  
t h a t  i s ,  w h i l e  b o t h  s i d e s  a r e  i n  b a l a n c e ,  o n e  s i d e  i s  d i f f e r e n t  f r o m  
t h e  o t h e r .  L i n e  a r r a n g e m e n t s  a r e  t o  b e  v i e w e d  o n l y  f r o m  t h e  
f r o n t .  D e v e l o p  d e p t h  o r  t h e  t h i r d  d i m e n s i o n  b y  a l l o w i n g  s o m e  
m a t e r i a l s  t o  e x t e n d  s l i g h t l y  t o w a r d  t h e  f r o n t  a n d  s o m e  t o w a r d  
t h e  b a c k .  
P i n p o i n t  h o l d e r s  a r e  b e s t .  L o w ,  a l m o s t  f l a t  b o w l s  a r e  m o s t  
u s e f u l ,  b u t  c o m p o t e s  o r  p e d e s t a l  b o w l s  o f t e n  m a k e  g o o d  c o n ­
t a i n e r s .  V a s e s ,  e s p e c i a l l y  t h o s e  o f  s q u a r e  o r  c y l i n d r i c a l  s h a p e ,  
m a y  b e  u s e d  i f  t h e  p i n p o i n t  i s  m o u n t e d  n e a r  t h e  t o p  b y  f i l l i n g  
t h e  v a s e  a l m o s t  f u l l  o f  s a n d .  
T o  a c h i e v e  t h e  d e s i r e d  n a t u r a l  e f f e c t ,  p l a c e  a l l  t h e  s t e m s  
c l o s e  t o g e t h e r  o n  t h e  p i n p o i n t .  L e t  t h e  s t e m s  a l l  s t a r t  o u t  t o g e t h e r  
a n d  e x t e n d  i n  t h e  s a m e  d i r e c t i o n  f o r  s e v e r a l  i n c h e s  b e f o r e  b r a n c h ­
i n g  o u t .  A s  n e a r l y  a s  p o s s i b l e ,  s e l e c t  m a t e r i a l s  t h a t  h a v e  j u s t  t h e  
c u r v e s  y o u  w a n t .  I f  y o u  c a n ' t  f i n d  e x a c t l y  w h a t  y o u  w a n t ,  i t  
m a y  b e  n e c e s s a r y  t o  b e n d  t h e  s t e m s .  
H o w  t o  b e n d  s t e m s  o r  b r a n c h e s .  Y o u  c a n  c u r v e  s t r a i g h t  
s t e m s  i f  y o u  h a v e  p a t i e n c e .  F i r s t  t r i m  t h e  b r a n c h  t o  r e m o v e  u n ­
w a n t e d  s i d e  b r a n c h e s  a n d  l e a v e s .  T h e n  h o l d  t h e  b r a n c h  w i t h  
b o t h  h a n d s ,  t h u m b s  t o u c h i n g  u n d e r n e a t h  t h e  s t e m ,  a n d  f i n g e r s  
g r a s p i n g  t h e  s t e m  a b o v e  t h e  t h u m b s .  P r e s s  d o w n  g e n t l y  w i t h  y o u r  
f i n g e r s  a n d  p u s h  u p  w i t h  y o u r  t h u m b s  a t  t h e  s a m e  t i m e .  M o v e  
s l o w l y  a l o n g  t h e  s t e m ,  b e n d i n g  i t  g e n t l y .  Y o u  w i l l  h a v e  t o  r e p e a t  
t h i s  b e n d i n g  m a n y  t i m e s  t o  g e t  t h e  c u r v e  y o u  w a n t  w i t h o u t  
b r e a k i n g  t h e  s t e m .  
S t i f f  w o o d y  s t e m s  b e n d  m u c h  e a s i e r  i f  t h e y  a r e  f i r s t  s o a k e d  
i n  w a t e r  f o r  s e v e r a l  h o u r s .  A f t e r  b e n d i n g  t h e s e  s t e m s  t h e  w a y  
y o u  w a n t  t h e m ,  y o u  m a y  h a v e  t o  f a s t e n  t h e m  t o  a  b o a r d  i n  t h e  
d e s i r e d  p o s i t i o n  u n t i l  t h e y  d r y .  F l o w e r  s t e m s  m a y  b e  b e n t  t h e  
s a m e  w a y ,  b u t  y o u  h a v e  t o  w o r k  e s p e c i a l l y  s l o w l y  a n d  c a r e f u l l y .  
D o  n o t  e x p e c t  t o  g e t  t h e  c u r v e s  y o u  w a n t  q u i c k l y .  
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Making A Line Arrangement 
Plant materials needed. Two long branches and a few short 
branches of a shrub or tree (such as Euonymus, florist's huckle­
berry, honeysuckle, privet, dogwood ) . Three to seven round 
flowers of various sizes (chrysanthemum, marigold, zinnia, etc. ) . 
Container. A low bowl. 
Holder. A pinpoint. 
Procedure. Mount the pinpoint with floral clay in the cen­
ter or slightly back of the center of the container. 
Select branch 1 for its graceful upright curve; its length 
should be about three times the width of the container. Select 
branch 2 to somewhat repeat the curve of branch 1. It should 
curve to the left and then point up. It should be about two-thirds 
as long as branch 1. 
Trim branches as shown at left. A few additional leaves 
may need to be removed for a loose effect. Some bending may 
be necessary to obtain the desired curve. Split bases of branches 
to make them easier to stick on pinpoint. 
Insert branch 1 on pinpoint so that it leans slightly backward 
with its tip appearing to be directly over its base. 
Insert branch 2 in front of branch 1. The two branches 
should be close together for at least several inches before branch 
2 curves to the left. Note positions of branches in top-view 
drawing (lower left ) . 
The flower with the longest stem should be a bud or only 
partly open. This stem should be about half as long as branch 2. 
Stick stem of this flower on pinpoint so stem and flower are to 
the right of but close to branches 1 and 2. 
Cut stems of other flowers so that no two are of the same 
length. Place flowers so that some face forward, some to the 
right, and some upward. Let some flowers be behind others. 
Finish arrangement by placing a few short. branches at the 
base. These branches and the lower flowers should conceal the 
holder. 
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M A S S  A R R A N G E M E N T S  

M a s s  a r r a n g e m e n t s  a r e  a d a p t e d  f r o m  E u r o p e a n  d e s i g n s  f o r  
f l o w e r  a r r a n g e m e n t s .  T h e y  a r e  t h i c k  a n d  c r o w d e d ,  r e q u i r i n g  
m a n y  f l o w e r s .  T h e  w h o l e  m a s s  o f  f l o w e r s  a n d  f o l i a g e s  i s  e m p h a ­
s i z e d ,  r a t h e r  t h a n  t h e  i n d i v i d u a l  f l o w e r s  a n d  l e a v e s .  
M a s s  a r r a n g e m e n t s  m a y  b e  o f  m a n y  s h a p e s ,  s u c h  a s  c i r c l e s ,  
d o m e s ,  c r e s c e n t s ,  o v a l s ,  S - c u r v e s ,  a n d  t r i a n g l e s .  A n  a r r a n g e m e n t  
m a y  b e  m a d e  t o  b e  s e e n  f r o m  o n e  s i d e  o n l y .  O r  i t  m a y  b e  c o m ­
p l e t e d  a l l  a r o u n d  s o  t h a t  i t  b e c o m e s  f r e e - s t a n d i n g  a n d  m a y  b e  
v i e w e d  f r o m  a n y  a n g l e .  C o l o r  i s  m o r e  i m p o r t a n t  t h a n  l i n e .  A  
c e n t e r  o f  i n t e r e s t  c o n t a i n i n g  a  f o c a l  p o i n t  w h i c h  a t t r a c t s  t h e  e y e  
i s  u s u a l l y  p l a n n e d  a n d  d e v e l o p e d .  
T h r e e  o r  m o r e  k i n d s  o r  c o l o r s  o f  f l o w e r s  a r e  o f t e n  c o m b i n e d  
w i t h  o n e  o r  m o r e  k i n d s  o f  f o l i a g e .  T h e  p l a n t  m a t e r i a l s  a r e  
g r o u p e d  t o g e t h e r  b y  k i n d  a n d  t h e  g r o u p s  a r e  b l e n d e d  t o g e t h e r .  
S i n c e  c o l o r  i s  m o s t  i m p o r t a n t  i n  m a s s  a r r a n g e m e n t s ,  b e  e s p e c i a l l y  
c a r e f u l  t o  c h o o s e  c o l o r s  t h a t  w i l l  h a r m o n i z e  w i t h  t h e  p l a c e  w h e r e  
t h e  a r r a n g e m e n t  i s  t o  b e  u s e d .  
F o r  v a r i e t y  a n d  i n t e r e s t ,  s e l e c t  f l o w e r s  o f  d i f f e r e n t  s i z e s ,  f o r m s ,  
a n d  t e x t u r e s .  T h e r e  s h o u l d  b e  s o m e  s p a c e s  a r o u n d  t h e  e d g e s  o f  
t h e  a r r a n g e m e n t  t o  g i v e  a i r i n e s s .  D e v e l o p  d e p t h  b y  a l l o w i n g  
s o m e  m a t e r i a l  t o  e x t e n d  o v e r  t h e  e d g e  o f  t h e  c o n t a i n e r .  " B u r y "  
s o m e  f l o w e r s  b e h i n d  t h o s e  i n  f r o n t  t o  l e a d  t h e  e y e  i n t o  t h e  
a r r a n g e m e n t .  
R o u n d  o r  s p r a y - s h a p e d  f l o w e r s  a r e  m o s t  o f t e n  u s e d  i n  m a s s  
a r r a n g e m e n t s .  S p i k y  s h a p e s  a r e  g o o d  f o r  a r r a n g e m e n t s  w i t h  
t r i a n g u l a r  d e s i g n s .  I n  u s i n g  r o u n d  f l o w e r s ,  n o t e  t h a t  t h e y  r e ­
s e m b l e  f a c e s .  I t  i s  b e s t  i f  t h e y  l o o k  i n  d i f f e r e n t  d i r e c t i o n s .  L e t  
s o m e  f a c e  u p ,  s o m e  d o w n ,  s o m e  t o  t h e  r i g h t ,  a n d  s o m e  t o  t h e  l e f t .  
T h e  s t e m s  a r e  n o t  u s u a l l y  s e e n ,  b u t  n o n e t h e l e s s  a l l  s h o u l d - r a d i a t e  
o r  s e e m  t o  r a d i a t e  f r o m  t h e  f o c a l  p o i n t .  
F l o r a l  f o a m s  m a k e  e x c e l l e n t  h o l d e r s  f o r  m a s s  a r r a n g e m e n t s .  
C h i c k e n  w i r e  i s  a l s o  g o o d ,  e s p e c i a l l y  f o r  v a s e s  o r  d e e p  b o w l s  a n d  
f o r  h e a v y  f l o w e r s  w i t h  l a r g e  s t e m s .  U r n s ,  c o m p o t e s  o r  f o o t e d  o r  
p e d e s t a l  b o w l s ,  g o b l e t s ,  v a s e s ,  a n d  m e d i u m  t o  d e e p  b o w l s  a r e  
t h e  b e s t  c o n t a i n e r s  f o r  m a s s  a r r a n g e m e n t s .  
o  
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ARRANGE LIGHT PINKS 
INSERT WHITES 
ADD DARK PINKS 
Making A Mass Arrangement 
Plant materials needed. Four or five stems of light pink 
petunias, two or three stems of white petunias, one or two stems 
of dark pink petunias. (Other colors may be substituted. Also, 
small to medium-sized zinnias or marigolds may be used instead 
of petunias. ) 
Container. A sugar bowl or similar container. 
Holder. A block of floral foam. 
Procedure. Thoroughly soak the block of floral foam. Cut 
it to fit tightly in the opening of the container and to extend 1/2 
to 1 inch above the top. 
Select two long stems of light pink petunias, each with several 
open flowers. One stem should curve slightly up; the other, 
slightly down. The relationship of stem length to container size 
is illustrated at left. Insert the first stem in the foam so it curves 
slightly up and to the left; insert the second so that it curves down 
and to the right. 
Insert two or three shorter stems of light pink petunias so 
that an oval-shaped design is formed and some light pink will be 
seen all through the arrangement. 
Insert the two or three stems of white petunias closer to the 
center of the arrangement than the stems of the light pink ones. 
One stem should point slightly up and one slightly down. 
Fill in the open spaces in the center with one or two stems of 
the dark pink petunias to form the focal point. These dark petu­
nias should be partly underneath the light pink and white flowers. 
All stems should radiate from the focal point and flowers 
should be close together near this point. Allow open spaces at 
the edges of the arrangement. Some of the lower flowers should 
be partly concealed by the taller ones to give depth and third 
dimension. 
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L I N E - M A S S  A R R A N G E M E N T S  

T h e  l i n e - m a s s  a r r a n g e m e n t  c o m b i n e s  t h e  s t r o n g  l i n e  o f  t h e  
J a p a n e s e  s t y l e  w i t h  t h e  m a s s e d  e f f e c t  o f  E u r o p e a n  d e s i g n s .  T h i s  
s t y l e  o f  f l o w e r  a r r a n g i n g  w a s  d e v e l o p e d  i n  t h e  U n i t e d  S t a t e s  a n d  
i s  o f t e n  c a l l e d  C o n t e m p o r a r y  A m e r i c a n .  U s u a l l y  s t r o n g  l i n e s  a r e  
e s t a b l i s h e d  i n  t h e  u p p e r  p a r t  b y  s p i k e s  o r  s p i k e - l i k e  f l o w e r s  o r  
l e a v e s  o r  b y  l e a f y  o r  b a r e  b r a n c h e s .  R o u n d i s h  f l o w e r s  a r e  p l a c e d  
w h e r e  t h e  l i n e s  m e e t  a n d  b e t w e e n  t h e  l i n e s  t o  g i v e  a  s o l i d  b u t  
c l e a n - c u t  m a s s e d  e f f e c t  i n  t h e  l o w e r  p a r t .  
L i n e - m a s s  a r r a n g e m e n t s  a r e  u s u a l l y  c o l o r f u l  a n d  s t r i k i n g  i n  
d e s i g n ,  w i t h  a  s t r o n g  c e n t e r  o f  i n t e r e s t .  O f t e n  t h e y  a r e  t r i a n g u l a r  
i n  s h a p e .  M o s t  l i n e - m a s s  a r r a n g e m e n t s  a r e  a s y m m e t r i c a l  a n d  
a r e  m e a n t  t o  b e  s e e n  f r o m  o n e  d i r e c t i o n  o n l y .  I t  i s  w e l l  t o  p l a c e  
s o m e  f l o w e r s  a n d  l e a v e s  a t  t h e  b a c k  t o  g i v e  a  f i n i s h .  
Y o u  w i l l  n e e d  t o  d e c i d e  w h e t h e r  t h e  l i n e  o r  t h e  m a s s  w i l l  b e  
t h e  m o r e  i m p o r t a n t .  T h e y  s h o u l d  n o t  b e  e q u a l  i n  a r e a  o r  w e i g h t .  
I f  m a s s  i s  e m p h a s i z e d ,  t h e  a r r a n g e m e n t  m a y  b e  c a l l e d  m a s s e d ­
l i n e .  
W h i c h e v e r  p o r t i o n  d o m i n a t e s ,  t h e  l i n e  a n d  m a s s  m u s t  b l e n d  
i n t o  o n e  w h o l e .  T h e  a r r a n g e m e n t  s h o u l d  h a v e  a  n e a t ,  u n ­
c l u t t e r e d  l o o k  w i t h  d e f i n i t e  l i n e ,  a  w e l l - d e f i n e d  m a s s ,  a n d  p l e n t y  
o f  o p e n  s p a c e s .  
A t  l e a s t  t w o  k i n d s  o f  m a t e r i a l  a r e  n e e d e d  - o n e  f o r  l i n e  a n d  
o n e  f o r  m a s s .  O f t e n  m o r e  t h a n  t w o  k i n d s  a r e  u s e d ,  b u t  a  l a r g e  
n u m b e r  o f  d i f f e r e n t  k i n d s  a n d  c o l o r s  s h o u l d  b e  a v o i d e d  a s  t h e y  
g i v e  a n  o v e r l y  m a s s e d  e f f e c t .  G r o u p  t h e  k i n d s  a n d  c o l o r s  o f  
f l o w e r s ,  t h e n  b l e n d  t h e  g r o u p s .  
P i n p o i n t  h o l d e r s  o r  f l o r a l  f o a m s  m a k e  t h e  b e s t  h o l d e r s .  L o w  
b o w l s ,  c o m p o t e s ,  f o o t e d  o r  p e d e s t a l  b o w l s ,  g o b l e t s ,  r e c t a n g u l a r  
b o w l s ,  a n d  v a s e s  w i t h  c l e a n - c u t  s h a p e s  a r e  t h e  m o s t  u s e f u l  c o n ­
t a i n e r s  f o r  l i n e - m a s s  a r r a n g e m e n t s .  
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TIMOTHY SEED HEADS 
RUBBER BAND 





Making A Line-mass Arrangement 
Plant materials needed. Twenty to thirty individual heads 
of either fresh or dry timothy grass, with stems 15 to 18 inches 
long (other grasses may be substituted). Four roses, some more 
open than others (other round flowers such as zinnias or mari­
golds may be used instead ) . Seven to nine leaves of hosta or 
plantain lily or other leaves of similar shape. 
Container. A shallow footed or pedestal bowl or compote 
(a shallow flat bowl or cereal dish may be substituted). 
Holder. A pinpoint. 
Procedure. Mount holder slightly to left p.nd back of center 
of container. Arrange five to seven timothy seed heads in your 
hand so that they make a tapering group with no two heads 
exactly side by side. Cut stems so the length of the tallest seed 
head with its stem is at least three times the height of a pedestal 
bowl or at least three times the width of a shallow flat bowl. Bind 
stems together near their base with a rubber band or string. In­
sert them on the pinpoint so that they stand vertically. 
Arrange a second group of five to seven seed heads and bind 
stems as before. They should be somewhat shorter than the first 
group. Insert them on the pinpoint to the left of the first group. 
These two groups should be close together. 
Select a third group of five to seven seed heads and arrange 
and bind stems. Cut stems so they are about two-thirds as tall 
as the first group. Insert the third group to the left of the second 
group, allowing a definite space between the third group and the 
first two. The third group should point to the left. 
Arrange a fourth group of five to seven seed heads, binding 
the stems as before. This group should be slightly to the left of 
the third group. 
Place the least open rose almost vertically and a little to the 
left of the stems of the first group of timothy seed heads. It should 
face up. 
Place a slightly more open rose somewhat below the first 
rose and directly in front of the first group of timothy stems. Let 
this rose face slightly to the right. 
Cut the stem of the most open rose so that it is shorter than 
the second rose and place it in front of the third group of timothy 
stems. It should face slightly to the left. 
Place the fourth rose to the right of the third rose and let it 
face toward the front. The third and fourth roses should be 
closer together than the first and second roses. 
Place the hosta leaves around the roses and let some extend 
up and behind the timothy stems. These leaves should appear 
to radiate from the pinpoint like the spokes of a wheel. 
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A  L O O K  A T  Y O U R  
F I N I S H E D  A R R A N G E M E N T  
T o  i m p r o v e  y o u r  s k i l l  i n  f l o w e r  a r r a n g i n g ,  d e v e l o p  a n  a t t i ­
t u d e  o f  c o n s t r u c t i v e  c r i t i c i s m  t o w a r d  y o u r  w o r k .  S t a r t  b y  c h e c k ­
i n g  t h e  s t y l e  o r  d e s i g n  o f  y o u r  a r r a n g e m e n t .  C a n  y o u  s a y  t h a t  i t  
i s  d e f i n i t e l y  a  l i n e ,  a  m a s s ,  o r  a l i n e - m a s s ?  D o e s  y o u r  e y e  p a s s  
e a s i l y  t h r o u g h  t h e  a r r a n g e m e n t ?  O r  i s  t h e  a r r a n g e m e n t  s o  s p o t t y  
t h a t  t h e  e y e  h a s  t o  j u m p  f r o m  p l a c e  t o  p l a c e ?  
H a v e  y o u  u s e d  y o u r  p l a n t  m a t e r i a l s  i n  a  d i s t i n c t i v e  w a y ?  T h i s  
m e a n s  a  v o i d i n g  t h e  f u s s y  a s  w e l l  a s  t h e  t o o  s l i c k ,  s t r e a m l i n e d  
l o o k .  F l o w e r s  a n d  f o l i a g e s  l o o k  b e s t  i f  t h e y  a r e  u s e d  i n  a  r a t h e r  
n a t u r a l  w a y  - s o m e w h a t  l i k e  t h e  w a y  t h e y  g r o w .  
D o e s  y o u r  a r r a n g e m e n t  e x p r e s s  s o m e  i d e a  o r  t h e m e  t h a t  a  
v i e w e r  c a n  i d e n t i f y ?  C o u l d  y o u  g i v e  y o u r  a r r a n g e m e n t  a  n a m e ?  
H a v e  y o u  p u t  s o m e  o f  y o u r  o w n  p e r s o n a l i t y  i n t o  i t ?  
I s  t h e  a r r a n g e m e n t  s u i t a b l e  i n  s t y l e  a n d  c o l o r  f o r  t h e  p l a c e  
w h e r e  y o u  a r e  d i s p l a y i n g  i t ?  T h e  c o l o r s  o f  t h e  f l o w e r s  a n d  c o n ­
t a i n e r  s h o u l d  h a r m o n i z e  w i t h  o n e  a n o t h e r ,  a s  w e l l  a s  w i t h  t h e  
b a c k g r o u n d .  
D o e s  t h e  c o n t a i n e r  a p p e a r  t o  b e  t o o  l a r g e  o r  t o o  s m a l l  f o r  
t h e  a m o u n t  o f  f l o w e r s  y o u  h a v e  u s e d ?  T h e  f i n i s h e d  a r r a n g e m e n t  
s h o u l d  b e  a b o u t  t h r e e - f i f t h s  f l o w e r s  a n d  f o l i a g e s  a n d  t w o - f i f t h s  
c o n t a i n e r .  D i d  y o u  h a v e  t r o u b l e  w i t h  y o u r  h o l d e r ?  O r  c o u l d  
y o u  p l a c e  y o u r  s t e m s  w h e r e  y o u  w a n t e d  t h e m  a n d  t h e n  h a v e  
t h e m  s t a y  t h e r e ?  H a v e  y o u  c l e v e r l y  c o n c e a l e d  t h e  h o l d e r  s o  i t  
c a n n o t  b e  s e e n  e a s i l y ?  
F i n a l l y ,  a r e  y o u  p l e a s e d  w i t h  y o u r  a r r a n g e m e n t ?  I f  y o u  a r e ,  
p r o b a b l y  o t h e r s  w i l l  b e  t o o  a n d  y o u  h a v e  b e e n  a t  l e a s t  p a r t l y  
s u c c e s s f u l .  
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